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Hello 
Welcome to my latest edition of ‘Shoot for the Moon’

This edition follows on from vol18 which was all about post processing. This time I thought I 
would cover the whole process of shooting landscapes from the initial plan through to composing 
a photo and then processing it to form a finished image. I will look at the procedure I follow using 
a selection of my images. I will talk about my thought process before the shoot, how I approached 
my composition and what I did with my images in post processing afterwards. 

I hope this will provide an interesting insight into how I work and how I approach landscape 
photography. 

If you have any comments or thoughts on any aspect of photography I am always keen to receive 
your emails so please get in touch if you have anything you would like to share.

Remember to aim high, be inspired and shoot for the moon! Thank you and happy photographing

Gill

If you would like to get in touch please email me at gill@gillmoon.com



www.gillmoon.com

Planning a photo shoot 

Before I talk about planning a photo shoot I 
want to say that I don’t always do this in the 
way I am going to talk about. The better you 
know an area the less pre planning you will 
have to do. 

There are two ways to take a photograph.

The first is to plan well and go out with a 
preconceived idea for the image you are going 
to take. This approach focuses on finding the 
right landscape, going out in the right light 
and taking a view that has perhaps been taken 
many times before. We all work this way from 
time to time especially if we are working in an 
area we don’t know very well. Seeing an image 
in a magazine and wanting to recreate it is 
perfectly understandable and there is nothing 
wrong with this way of pursuing landscape 
photography, but you may find that your 
images look like all the others that have been 
taken from the same location. For example if 
you go out to take a picture of sunrise over the 
Southwold beach huts you will probably come 
home with a shot that has been taken many 
times before.

The other way to take photographs involves 
a more contemplative approach whereby you 
engage with the landscape in a slightly more 
meaningful way.

To contemplate something is to think about 

it carefully, to observe carefully and be open 
to the creative possibilities in what you see. 
Contemplative photography emphasises our 
response to a landscape and introduces an 
emotive element.

Contemplative photography is all about 
spontaneity. It is about slowing down and 
being open to chance and working with the 
weather conditions that are available at the 
time. It has much less to do with planning 
and much more to do with observation and 
reacting to the things you see in the landscape.

I wanted to introduce this idea before I talk 
about planning because we don’t need to plan 
all our images in great detail. Sometimes the 
best images are reactions to a moment and 
have nothing to do with planning at all. 

However when I do plan my images these are 
some of the things I think about. 

What landscapes or topography am I going to 
find at my chosen location?

Google Maps and Google Earth will help 
you see what your location looks like before 
you even arrive. They will show you possible 
features and give you some composition ideas. 
I also use OS maps because I love forming a 
picture of a location in my mind based upon 
the details on a map. 
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Using Google Earth and an OS maps will give 
you a really good idea of what an area offers 
photographically. 

The website 500px is a good place to see how 
others have interpreted the same environment 
and is worth looking at if the location is 
completely new to you. 500px.com

The Photographers Ephemeris 
photoephemeris.com and Photo Pills www.
photopills.com are both apps which will allow 
you to plan a shot at any time of the day. They 
will both allow you to plot the direction of the 
sun as it moves through the sky, from
sunrise to sunset. Using this information you 
can work out what your composition might be 
and where you might want to set up to take 
your shot.

If you are at the coast it is also worth checking 
the tide tables to see when high and low tides 
are. I use the My Tide Times App. 
The limiting factor with this app is that it only 
gives you a week at a time so if you want to 
plan ahead you will need something else. 

If you are Suffolk based Harwich Haven 
Authority produce a handy PDF of tide times 
for the Suffolk Coast for the whole year. The 
2022 version can download here. 
hha.co.uk/wp-content/uploads/2021/10/TT-
individual-pages-2022.pdf 

For weather I use the Clear Outside App. 
This has a useful feature which tells you the 
predicted cloud cover and whether that is 
composed of low, medium or high level cloud. 
This is useful as it is the high level cloud that 
will give you a good sunrise or sunset. 

The Clear Outside App also gives you figures 
for wind speed, fog and humidity and 
dew point. These last two tend to be good 
indicators of mist. If the humidity is high then 
mist in the morning is likely. 

Walking and hiking guides and photography 
books will give you a good idea of some of 
the landscape features available in particular 

locations. If you are looking for a guide to 
Suffolk I have written a book for the Suffolk 
Coast entitled ‘25 walks with your camera.’ 
This gives you some walking routes and a 
whole range of possible images that you are 
likely to find along the route. 
gillmoon.com/product/the-suffolk-coast-25-
walks-with-your-camera 

The fotovue range of books are also worth 
checking out. They cover many areas of the 
UK and will give you a good guide to the more 
frequently photographed locations. 
www.fotovue.com

Once you have done some reading around 
your area and have identified a starting point 
the only other thing to do is to make sure you 
have your camera bag packed. Clean filters, 
spare fully charged batteries, spare memory 
cards, a head torch, appropriate footwear and 
clothing for the weather conditions will all 
make sure your shoot goes without a hitch. 

Make sure you give yourself enough time to 
drive to a location and walk to your chosen 
viewpoint. There is nothing worse than 
turning up for a sunrise and finding the best 
light is present while you are still walking to 
your chosen location. 

Sometime even when you plan a shoot things 
don’t work out exactly how you envisaged. 
In this case it is really important to be able to 
adapt and see alternative possibilities. Don’t 
give up if your initial image doesn’t quite live 
up to the planned one you had in your head. 

Having talked a little about how I would 
approach planning I will now talk you through 
a few of my images and describe the whole 
capture and editing process from start to 
finish. 
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Blythburgh Sunrise

This trip to Blythburgh was a planned trip. 
I knew the forecast was for a calm morning 
with the possibility of mist and reflections and 
I had wanted to get an image of the church at 
sunrise.  However this was a planned shoot 
that didn’t go quite to plan!

In my mind I wanted a picture of the 
church and the river and the sunrise which 
appeared to be possible from looking at the 
Photographers Ephemeris. 

However in the field things didn’t really gel 
for me and my initial compositions weren’t 
really coming together as you can see from 
the image below.  I didn’t like the fact that the 
church wasn’t reflected in the river, I felt the 
scene was too flat and the church was in so 
much shadow that it obscured all the available 
detail. I didn’t like the composition from 
slightly further round either as the river bank 
was too messy. 

Having tried several compositions from my 
original planned viewpoint I headed back 
towards the wide open part of the estuary and 
away from the church. 

On my way I took this next shot which I felt 
worked much better than my original idea 
but I was shooting at 90 degrees to the rising 
sun and was missing all the atmosphere of the 
sunrise. I did however capture the crescent 

moon to the left of the church which I liked. 

My final viewpoint was from the opposite 
side of the Blyth road bridge looking out over 
the estuary and directly into the rising sun. I 
felt this composition captured the feeling of 
the morning much better than the other two 
images. 

Neither of these images were what I had 
originally planned but they proved to be the 
take away images from the morning. 

I could have worked my original scene by 
changing viewpoints and waiting for the sun 
to rise but I still wouldn’t have achieved a shot 
that worked as well as the other two images. 

It definitely pays to be resourceful, work a 
location and don’t be afraid to change your 
original thinking.  
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The camera settings for this image were:
ISO 64, 6 seconds at F20, 6 stop ND filter and 
a 0.6 grad. I wouldn’t normally shoot at F20 
but I wanted a shutter speed of around 5 or 6 
seconds and my ISO was already at 64. 
The original RAW file is very flat but it does 
have hints of the colours I have brought 
out in my processing. The final file is my 
interpretation of how I remembered the 
morning. 

I loved the shapes of the trees on the far bank, 
the sparkle on the water where the breeze 
rippled the surface and the delicate pink light 
from the sun. These are the elements I have 
tried to bring out in my post processing. 

I have changed the aspect ratio to a 16:9. I 
have increased the whites in the sky and 
the reflected water. I have brought out the 
shadows in my foreground and have done 
some dodging and burning around the areas 
of shadow and highlights in the water. 

I removed some blemishes in Photoshop and 
cloned out some of the moving debris in the 
water in the foreground. I also removed the 
bright sun reflection in the water and toned it 
into the other bright area of water. 

I applied a pale cream tint to the area of sun in 
the sky and blended it into its surroundings to 
try and make the feel more hazy. 

Original file without any adjustments Processed file with adjustments in Lightroom 
and Photoshop. 
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Bawdsey Sunrise

This trip to Bawdsey was another planned trip. 
My idea was to capture a misty view across the 
sea to the Martello tower. 

My initial image was taken fairly close to the 
tower, but I didn’t like the angle of the coast 
and the sun was catching all the foreground 
grass which I couldn’t incorporate from this 
first vantage point. 

I changed my viewpoint and moved further 
away to increase the angle of curvature around 
the coast. I could now include the foreground 
a bit more and I felt this worked better. 

Most of my photography sessions will start 
with an initial composition which usually isn’t 
the one I end up processing. I will refine my 
composition and change my viewpoint several 
times to get one good image. 

Initial viewpoint RAW file Refined viewpoint RAW file

Processed image with lightroom masks
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The shooting information for this image is:
 ISO31, 20 seconds at F16, 6 stop ND filter and 
a 0.6 ND grad filter. 

When I first noticed this scene I wanted to 
capture the way the light was hitting the rocks 
and the martello tower and also the tonal 
contrast in the foreground - the sunlit grass 
on the cliff edge and the dark shadow in the 
foreground. 

I have tried to emphasise all these things in 
post processing by lightening and saturating 
the rocks and grass and darkening the shadow 
areas in the foreground. 

I have also used some selective dodging and 
burning in Photoshop to lighten the highlights 
on the water in front of the coastline and to 
darken the shadows on the water on the left 
hand edge of the frame. 

I have also brought out the luminosity of the 
bank of fog on the horizon and warmed it 
slightly to give it a subtle colour cast. 

I have darkened the sky at the top to help 
balance it with the foreground and also to try 
and emphasise the moon a little more. 

I have processed the image to match the 
feeling that resonated with me at the time I 
took the shot. 

At the end of the day there is no right way to 
process an image (although there are some bad 
decisions that you can make which can really 
detract from the reality of an image) 

Composition and processing are about telling 
stories. They are tools to help you convey 
how you felt about a landscape at a particular 
moment in time. They are there to create 
impact and convey mood.

Final image with dodging and burning in Photoshop.
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Is image planning important?

Image planning is important to a certain 
extent. If you are shooting a coastal location I 
strongly advise that you check the tide times 
before you go, although this is more important 
from a safety perspective rather than an 
aesthetic one. 

However if you want to shoot long exposures 
at a location like Cobbold Point you will need 
a high tide so planning in this instance is 
important. 

It also helps to have some idea what to expect 
when travelling to a new location. However, 
planning takes away the spontaneity of image 
making and there is always the danger that 
you come away feeling disappointed if your 
captured image doesn’t live up to the one you 
had planned in your head. 

This is where Contemplative Photography 
comes in. 

When we are born we have no comprehension 
of the world around us and see everything as 
a series of shapes, light and colour. We label 
nothing and don’t associate anything with 
actual objects. The moment we apply labels to 
things we stop seeing them properly.

For example, take the picture below. As a baby 
we might see this as a collection of shapes, an 
assortment of vertical and horizontal lines, 
some dark and some light areas and a vast 
array of colour. We might also notice the 
contrasts, the shadows and all the different 
textures. It would be a completely visual 
picture with no mind associations.

As we grow and learn more about the world 
around us we change how we view things. 
Seeing and making sense of our environment 
becomes a three stage process that happens 
almost instantaneously.
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In the first instant we see, in the next we label 
and in the third we form an opinion.

So for the image opposite we might firstly see 
all the shapes, colours and textures, but instead 
of just appreciating those things our brain will 
quickly tell us what we are looking at - in this 
case a reflection of some buildings in the water. 
But it won’t stop there because our brain will 
then go on to form associations. We might look 
at the lightest parts of the buildings and see 
the peeling paintwork, we might notice the 
broken windows and the graffiti and instead of 
seeing the potential in the scene our brains start 
placing labels and forming opinions - in this 
case a derelict building that is ugly.

We go from seeing something as a visual 
picture - perception, to thinking about it as a 
mental image - conception, and we do all this in 
a fraction of a second.

Contemplative photography is all about trying 
to get back to that early way of seeing the world 
- without labels and without prejudice.

To do this we need to slow down, practice our 
observation skills and open our hearts to the 
beauty around us.

Going back to my photoshoot at Bawdsey. 
I had gone with a planned image in mind - 
which was the one we have already discussed. 
I had also intended to shoot across the beach 
from the opposite direction using the Martello 
tower and the tin house as my focus points. 
However the tin house was covered in rather 
ugly scaffolding so that put pay to my other 
‘planned’ image. Instead I went to explore the 
frewshwater ponds and took the following 
shots. 

Neither of these shots were planned, they 
were both spontaneous compositions based on 
observation and tuning into my surroundings. 
They are in total contrast to my planned images 
and a lovely addition to my local portfolio. 

To sum up

Spend some time planning using the apps and 
resources discussed at the start of this article. 

Don’t be upset if your planned image doesn’t 
work out how you expected - be resourceful. 

Be open to change - spontaneity opens you 
up to alternative possibilities and keeps your 
photography fresh. 

Remember there is never ‘nothing to 
photograph’ only a lack of vision. 
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Composition Masterclasses

Landscape photography is all about making 
a successful image from the scene in front 
of you. Even if your view is dominated by 
amazing scenery it doesn’t follow that you 
will produce a stunning image without giving 
some serious thought to your composition. 
Similarly mundane scenery doesn’t mean you 
will come away with a dull image. It is all 
about your interpretation of what is in front of 
you and how you translate that into an image. 
In short composition is the key to a great 
image. This year I will be running a series of 
Composition Masterclasses which will focus 
purely on the skill of ‘seeing’ and composing 
an image. 

Aldeburgh Composition Masterclass

Aldeburgh is best known for its iconic Scallop 
Shell sculpture created by Maggi Hambling 
and for its connections with composer 
Benjamin Britten. It has changed little over the 
years and the traditional seaside town is still 
very much in evidence. Fishermen continue to 
launch their boats from the beach and return 
to sell their catch from the black wooden sheds 
on the shore. In the summer the beach comes 
blooms with swaths of red valerian which add 
colour and contrast to the fishing boats.
This workshop is focused on photographic 
composition. Starting at the town’s iconic 
Scallop Shell and working our way along 
the beach we will explore various aspects of 
composition including identifying subjects, 

finding a viewpoint, working with supporting 
elements, adding depth and incorporating 
lines, shapes, patterns and textures.
We will look at the common ‘rules of 
composition’ versus a more spontaneous 
approach based on contemplative techniques.
This workshop is a 3 hour workshop and 
includes course notes and a copy of my 
‘Mastering Composition Workbook’.

www.landscapephotographytuition.co.uk/
product/aldeburgh-composition-workshop-
photography-tuition

Blyth Composition Masterclass

This workshop covers two locations on the 
Blyth Estuary; Blythburgh and Blackshore 
(Southwold Harbour)
This workshop is focused on photographic 
composition. Starting at Blythburgh we 
will explore various aspects of composition 
including identifying subjects, finding a 
viewpoint, working with supporting elements, 
adding depth and incorporating lines, shapes, 
patterns and textures. We will then move from 
one end of the estuary to the other and will 
focus on Southwold’s busy Harbourside. The 
workshop will finish at sunset when hopefully 
the sky will oblige with some colour.
www.landscapephotographytuition.co.uk/
product/blyth-composition-masterclass-
photography-tuition
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These sessions take the form of photo walk
where you will be given 10 compositional rules 
to apply to your images. Each rule will cover 
a useful way of constructing a photograph 
and will help you think in much greater detail 
about how to approach your photography. 

You will receive a digital copy of my mastering 
composition workbook before the session and 
I will be on hand during the walk to offer tips 
and advice.

My composition photo walks are suitable for 
any camera type even a phone camera and are 

essentially about observation, learning to ‘see’ 
the environment and having a bit of fun with 
composition.

They will take place in various locations 
throughout the summer including Southwold, 
Woodbridge, Sizewell, Harwich.

For more information please see
https://www.landscapephotographytuition.
co.uk/photo-walks

Composition Walks

Southwold Photo Walk Woodbridge Photo Walk 

Sizewell Photo Walk Harwich Photo Walk 
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If you would like help with your post 
processing I have a lovely studio equipped 
with two Macs running Lightroom, Photoshop 
and Affinity Photo. 

I offer a range of post processing courses 
which include a half day introduction to 
Lightroom / Photoshop or Affinity Photo. 
These are 1-2-1 courses which can take place 
during a morning or afternoon. They cover 
photo editing of RAW files from working out 
what you want to achieve, through to general 
adjustments and masking using linear, radial, 
luminance, colour filters and brushes.  I also 
cover some basics in Photoshop. 

At the end of the session you should have 
enough knowledge to process your images 
with confidence. 

My half day courses are £95 and include a set 
of notes and your processed files to take away. 

To book a session please email me with your 
preferred date gill@gillmoon.com
 

Full Day Photography and Lightroom Tuition

Join me for a photography day of two halves. 
This 1-2-1 session features a morning spent out 
in the field followed by an afternoon of post 
processing using Lightroom or Affinity in my 
studio at Hollelsey.

For the morning we will explore one of the 
beautiful locations which I am lucky enough to 
have on my doorstep. You can choose from the 
coast at Bawdsey or Shingle Street, the River 
Deben at Ramsholt, the heathland at Sutton 
or the woods at Upper Hollesley Common or 
Staverton Thicks. All these locations are a 10 
minute drive from my studio.

After a morning in the field we will come 
back to my studio and spend the afternoon 
processing your shots and learning how to get 
the most out of Lightroom or Affinity. You will 
go away with processed and print ready files.

For this session you are welcome to choose 
between processing in Lightroom or Affinity. 

My full day Photo and Process workshop costs 
£185 and is a 1-2-1 session. 

For more information see 
www.landscapephotographytuition.co.uk/
product/photo-process-photography-
lightroom-tuition

Post Processing Courses


